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THE distinctive language of Mysore is Kannada—the -Karpataka of
the Sanskrit pandits and the Canarese of European writers,! the latter
name (sec Hobson Jobson) being the Canarijs of the Portuguese. It
is one of the family of South Indian languages?®on which the name
Dravidian has been bestowed ;* but Karpdtaka seems to have been a
generic term originally applied to both Kannada and Telugu, though
now confined to the former. The South Indian languages may there-
fore be conveniently described as forming two branches of one family—
the northern or Karpdtaka, and the southern or Drdvida, the two
being separated by the foot of the Ghat ranges, or a line running along
their base from a little north of Mangalore on the western coast,
through Coimbatore, to a little north of Madras on the east coast.

The derivation of Karndta, and its guas: adjectival form Karndtaka,
is unknown, but it is the only name for a South Indian people used in
Sanskrit writers which appears not to be Sanskrit. Dr. Gundert has
proposed kar ndd, ‘the black country,” as the original form of
Karpita, in allusion to the black cotton soil of the plateau of the
southern Dekhan. Sir Walter Elliot was inclined to connect it with
Karna or Karni, as in Sitakarni, the family name of the early rulers
before and after the Christian era.* Kannada is supposed by the native
grammarians to be a fadbkava formed from Karpdta. Kan itself is said
in the Rev. F. Kittel’s Dictionary to mean blackness.® The name

! Telugu is spoken.in the east of Mysore ; Tamil by camp-followers and body-
servants of Europeans ; it is also the house language of Sri Vaishnava Brahmans, but
they can neither read nor write it. Hindustani is the common language in use among
Musalmans. The following are the proportions in which these several languages are
spoken in Mysore, as stated in the census report of India for 1891 :—Kannada, 7394 ;
Telugu, 15°19 3 Tamil, 3°22 ; Hindustani, 4°73. In Coorg 43'99 per cent. of the
population speak Kannada ; in the Madras country, 4°06 ; in Haidarabad, 12°58 ; in
the Bombay country, 15°59; and in the native states under Bombay, 7°25.

? The other chief ones are Telugu or A'ndhra ; and Tamil or Drivida, which is
called Arava (ill-sounding) by the Mysoreans, as well as by the Telugu people.
Malayalam may be considered an off-shoot from Tamil.

3 By Dr. Caldwell, who considers Drivida or Tamil as the representative of the
group.

¢ Numismata Orientalia, * Coins of Southern India,” p. 21.

® Mr. C. P. Brown, with his usual versatility, has striven to get a clue from the
name of Canada, the British Dominion in North America, which, according to him,
is a name unknown to the aborigines, and supposed to mean ca-nada, *we have
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Karndta occurs as far back as the beginning of the fifth century, in
Vardhamihira.! It is also used by Albertni, who wrote in about 1030,
as if a general term for the South. For, in describing the limits within
which a Brahman might reside, he says: “He is oblized to dwell
between the river Sindh in the north and the river Charmanvati (the
Chambal) in the south. He is not allowed to cross either of these
frontiers so as to enter the country of the Turks or of the Karnita.
Further, he must live between the ocean in the east and west.”®

The limits within which the Kannada proper is spoken comprise the
plateau of Mysore, Coorg, the Nilgiris, Coimbatore, Salem, Bellary, the
southern Mahratta country, the west of the Nizam’s dominions, and
Canara. Wilks thus defines the region, but omitted the last, which is
added in brackets. '

The northern limits commence near the town of Beder, in lat 18° 45" N,,
about 6o miles N.W. from Haidarabad ; following the course of the language
to the S.E., it is found to be limited by a waving line which nearly touches
Adoni, winds to the west of Gutti, skirts the town of Anantapur, and passing
exactly through Nandidroog, touches the range ot Eastern Ghats ; thence,
pursuing their southern course to the mountainous pass of Gajalhatti, it
continues to follow the abrupt turn caused by the great chasm of the western
hills between the towns of Coimbatore, Palachi and Palghat ; and sweeping
to the N.W., skirts the edges of the precipitous Western Ghats [to a point
about opposite Mangalore, whence it follows the coast line to Carwar, and
again goes with the Ghats] nearly as far north as the sources of the
Krishna ; whence following an eastern and afterwards a north-eastern
course, it terminates in rather an acute angle near Beder, already described
as its northern limit.

The following dialects of Kannada are also spoken in the south :—

Kodagu, Kndagu or Coorg, in the principality of that name ;

Tulu or Tulava, in Scuth Canara ;

Tuda or Toda, the language of the people of that name in the Nilgiris ;
Kota, spoken by the tribe so called in the Nilgiris ;

Badaga, the speech of the people bearing that name in the Nilgiris.

nothing !” (Carr. Chron., App. 84). But Webster puts it down as an (American)
Indian word, meaning a collection of huts, a village, a town.

In the AMackenzie MSS. the derivation of Karpdtaka is given as karne ataka,
“¢ passing to the ears” of all men, and hence applied to ** this honoured and renowned
country.” The same derivation also appears in the Pis'vagunddarsa, a work more
than 200 years old.

If a heterogeneous compound {arisamdsa) be permissible—of which there are many
examples, and for which there are special rules in the language—Karndta might
perhaps be karpa dta, amusing or pleasing to the ear : the *“ sweet musical Canarese ”
of Colonel Meadows Taylor.

It is curious that Kaznnada-vakki, or the Kannada bird, is & name of the parrot,
which is also called pandrta-vakki, ox the learned bird.

L Caldwell’s Gram. Drav. Lang., 34 S Alberiinds India, by Sachau, II, 134
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The numbers of the races speaking these languages and dialects are
estimated at ten millions and a third,

ﬁig:;%aofrciif?fe 9’72;15?25; according to the statement in the
Tulu we ee . 491,728 margin, taken from the census re-
Toda or Tuda e .. 736 turns of 1891.1

g:(;zga 3;’22’2 The classical or literary dialect of
o 2" Kannada is called Pala-Gannada or

10,313,424 Hala-Gannada, that is Ancient or

" QId Kannada, while the colloquial

or modern dialect is called Posa-Gannada or Hosa-Gannada, that is
New Kannada. The former differs from the latter, not—as classical
Telugu and Malaydlam differ from the colloquial dialects of those
languages—by containing a larger infusion of Sanskrit derivatives, but
by the use of different inflexional terminations. In fact, the mongrel
introduction of Sanskrit or Sakkada words in combination with
Kannada words is strongly condemned by some of the principal old
writers, who denounce the practice as the mark of an imperfect educa-
tion. Nripatunga compares it to an unnatural union with an old
woman ; Nayasena, to the mixing of g4 and oil—one of the most
pernicious adulterations of the bazaar ; and Négavarma, to the stringing
of peatls along with peppercorns.* In those old inscriptions, moreover,
which display the most literary skill, we find separate verses in Sanskrit
and in Kannada interspersed with one another, according to the oppor- -
tunities afforded by the theme, in such a way as greatly to heighten the
general effect. But though the terms above given may serve to indicate
the two main divisions of the language, the classical dialect had already
passed through an earlier stage, which may be designated Pudrvada
Hala-Gannada, the Primitive or Earlier Old Kannada, which Wilks
tells us was the language of Banavasi, and therefore belongs to the
beginning of the Christian era and the S'dtaviihana and Kadamba
period. Whether the Buddhist scholars in this part of the country
referred to in early Pali writings may bave made use of this dialect we
have no means of knowing, or whether it was supposed to be exclusively
appropriated by the Jainas and so concerned with their Pirvas. Hala-
Gannada, as we know it, arose out of this ancient source in about the
eighth century, perhaps at the time when the Réshtrakdtas gained the
ascendancy over the Chalukyas. It was highly cultivated by a
succession of gifted Jaina authors in the centuries following, which
form the Augustan age of Kannada literature. A writer of the twelfth

Y Telugu is spoken by 19,885,137 ; Tamil Ly 15,229,759 ; and Malayalam by
5:428,250: these are the figures of the census of 1891.
? For references, sez my Introduction to the Karpdtaka-Bhdshd-Bhitshananm.
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century states that he had composed his work in the new Hosa-
Gannada.! This, therefore, is the very earliest period to which the rise
of the modern form of the language can be assigned, but its general
adoption was a good deal later.

There are also certain other terms used in some writers to describe
component elements of Kannada, which are not easy toidentify. Thus
we have mention of defu-Gannada, or white Kannada; te/fu-Gannada,
clear Kannada ; and ofu-Gannada, local or home Kannada. But the
name of universal application for pure Kannada is ackcla-Gannada ;
the well of Kannada undefiled, and all the terms are apparently efforts
to express composition that was clear and perspicuous, as opposed to a
certain obscurity which seems to have been chargeable on the oldest
forms of the language.

The written character which is common to Kannada and Telugy,
and which spread over the south and was carried even to Java, is
derived, through that of the cave inscriptions in the west of the
peninsula, from the south As'oka character, or that of all his inscriptions
except in the extreme north-west of the Punjab. It belongs to about
250 B.C., prior to which date no specimens of writing have been
discovered in India, though there are numerous earlier allusions.to
writing. This ancient alphabet has lately been satisfactorily proved by
Dr. Biihler to be of Semitic origin. It is properly called the Brakmi
Iip7, and was introduced into India probably about 8co B:q."" The
same scholar has also shown that the north As'oka alphabet, or
Kharoshthi, written from right and left (the use of which is confined to
the extreme north-west of the Punjab, though very curiously one word
in that character occurs in the As'oka inscriptions found by me in
Mysore), is derived from the Aramaic of the Akhzmenian period (the
sixth to the fourth century B.C.), and was introduced by the
Persian satraps as their official hand. But it was always of secondary
importance, the Brahmi being the special Indian mode of writing.®

“It may be accepted as a scientific fact,” says Mr. Cust, “that all
the characters used in the East Indies can sooner or later be traced
back to the As'oka inscriptions, and through them to the Phcenician
alphabet, and thence backwards to the hieratic ideographs of the old
kingdom of Egypt, and thence to the venerable hieroglyphics of the
fourth dynasty.”* The period assigned for the commencement of this
dynasty is 3700 B.C.2

The Kannada alphabet, as now arranged, corresponds with the
Sanskrit, but with some additional characteristic letters. Thus, among

\ See Ind, Ant., X1V, 14. ? Indian Studies, V, No. 3. * Ind. Ant.,XXIV, 311.
4 Mod, Lang. of the East Indies, 19. 5 deademy, 29 Oct. 1892,
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the vowels, while Sanskrit has only long ¢ and long o, Kannada has
both a short and a long form of each of these vowels: 27, 74, /71, /71, are
not Kannada. Of the consonants, according to Nigavarma, the
aspirated letters and two sibilants seem not to have belonged to the
language originally, namely, k%a, gha, chha, jha, tha, dha, tha, dha, pha,
bka, s'a and sha. On the other hand, three consonants not in Sanskrit
are pure Kannada, namely, /o, 7a, and Zu. Of these, only the first,
which corresponds with the Vedic /g, is now in use.! The other two
are obsolete, though the 7a is still used in Telugu.

The disappearance from Kannada literature, first of the /Ja (perhaps
about the twelfth century), and subsequently of the 7z (perhaps not till the
seventeenth century), serves to some extent to mark definite periods, and
is so far a guide in determining the date of manuscript works, especially
if in verse, as the requirements of the rhyme will show infallibly what
was the original letter used, though it may have been changed in tran-
scribing. Similarly there is what have been called the P and H periods,
words now spelt with the latter having formerly appeared with the
former, as posa, fwosa ; Foysala, Hoysala ; &c. The different stages of
the language exhibit a change or transition in the forms of most of the
letters of the alphabct, especially the pure Kannada ones; but these
again cannot be assigned so exactly to fixed dates as to be sufficient by
themselves for chronological purposes.

The relationship of the South Indian languages to the other grand
divisions of human speech is thus stated by Dr. Caldwell :—

“The Dravidian languages occupy a position of their own, between the
languages of the Indo-European family and those of the Turanian or Scythian
group—not quite a midway position, but one considerably nearer the latter
than the former. The particulars in which they accord with the Indo-
European languages are numerous and remarkable, and some of them are of
such a nature that it is impossible to suppose that they have been accidental ;
but the relationship to which they testify—in so far as they do testify to any
real relationship—appears to me very indefinite as well as very remote. On
the other hand, the particulars in which they seem to me to accord with
most of the so-called Scythian languages are not only so numerous but are
so distinctive and of so essential a nature that they appear to me to amount
to what is called a family likeness, and therefore naturally to suggest the
idea of a common descent.

“ The Scythian family to which on the whole the Dravidian languages may
be regarded as most nearly ailied is the Finnish or Ugrian, with some
special affinities as it appears to the Ostiak branch of that family ; and this
supposition derives some confirmation from the fact brought to light by

! This is rather quaintly expressed, as follows, in one of the examples in the
S'abddnus dsana—XKannadigar la-kdraman odambattar,
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the Behistun tablets that the ancient Scythic race, by which the greater
part of Central Asia was peopled prior to the irruption of the Medo-
Persians, belonged not to the Turkish, or to the Mongolian, but to the
Ugrian stock.”

On the other hand the Indo-European relationship of the Dravidian
languages has been advocated by Dr. Pope on the ground of “deep-
seated and radical affinitics between them and the Celtic and Teutonic
languages.” But Dr. Caldwell observes in reply that “of all the
members of the Indo-European family the Celtic is that which appears
to have most in common with the Scythian group, and especially
with the languages of the Finnish family—languages which may
possibly have been widely spoken in Europe previously to the arrival
of the Celts.” '

Professor Max Miiller, who has placed Kannada among the Turanian

languages, describes them as follows :(—

“ The most characteristic feature of the Turanian languages is what has
been called agglutination; or ¢ gluing together” This means not only that,
in their grammar, pronouns are glued to the verbs in order to form the
conjugation, or prepositions to substantives in order to fonn declension ;
. . . . but that in them the conjugation and declension can still be taken to
pieces : and although the terminations have by no means always retained
their significative power as independent words, they are felt as modificatory
syllables, and as distinct from the roots to which they are appended. In
the Aryan languages the modifications of words, comprised under declension
and conjugation, were likewise originally expressed by agglutination. But
the component parts began soon to coalesce, so as to form one integral
word, liable in its turn to phonetic corruption to such an extent that it
became impossible after a thme to decide which was the root and which the
modificatory element. The difference between an Aryan and a Turanian
language is somewhat the same as between good and bad mosaic. The
Aryan words seem made of one piece, the Turanian words clearly show the
sutures and fissures where the small stones are cemented together.”

Professor Whitney has the following remarks on the subject :—

“The Dravidian tongues have some peculiar phonetic elements, are
richly polysyllabic, of general agglutinative structure, with prefixes only, and
very soft and harmonious in their utterance ; they are of a very high typeof
agglutination, like the Finnish and Hungarian . . . . Excepting that they
show no trace of the harmonic sequence of vowels, these languages are not
in their structure so different from the Scythian that they might not belong
to one family with them, if only sufficient correspondences of material were
found between the two groups. And some have been ready, though on
grounds not to be accepted as sufficient, to declare them related.”

The native grammarians, as is well known, deduce all the Indian
languages from Sanskrit, through one or other of the Prakrits, Niga-



494 LANGUAGE

varma, the earliest Kannada grammarian whose works have been dis-
covered, assumes the existence in India of threeand-a-half mother
languages—Samskrita, Prakrita, Apabhrams’a and Paisichika'—and of
fiftysix daughter languages sprung from them—Drédvida, A'ndhra,
Karpataka, &c. But Kannada, in common with the cognate languages
of the south, recognizes four classes of words as in current use for
literary purposes—Zalsama, pure Sanskrit words; fadbhava, Sanskrit
words changed to suit the language ; dés’ya, indigenous words; and
grdmya, provincialisms. To these a later classification adds anyadésya,
foreign words. Now the dés’ya class alone can be taken to represent
the pure language of the country, the real Kannada as distinguished .
from what has been imported from Sanskrit or other sources. And
this view is borne out by the fact that the a’é&'yd words not only include
all the terms expressive of primitive ideas and common names of things
connected with the earlier stages of society, but that they form the bulk
of the language, and furnish the model on which terms introduced
from other languages are framed. Imported expressions, therefore,
though largely used—especially by Brahmans, who venerate Sanskrit,
and who are now the principal litefary class—for the purpose of
imparting a scholarly elegance to their composition, are not essential
to the culture of the language.

The first cultivators of the Kannada language for literary purposes
were the Jains, and down to the twelfth century we have none but Jaina
authors. For about two centuries after, though an occasional Brahman
writer appears, they were succeeded principally by Lingdyit and Saiva
authors, and from about the sixteenth century date numerous Brahmanical
and Vaishnava works. There were during these later periods some
compositions by Jaips, but most of the literature of later times
originated with the other sects. The leading characteristic of the
Jaina earlier works is that they are champu kdyyas, or poems in o
variety of composite metres, interspersed with paragraphs in prose.
The Lingayits principally made use of the »agale and skafpadi metres
of the more modem works, while the most recent compositions are
in yaksha gdna metre, and some in prose only.

The Ancient Kannala, as Mr. Kittel says,? is quite uniform, and shows
an extraordinary amount of polish and refinement. Its principal character-
istics are the elaborate and highly antificial ckampu composition,—strict
adherence to the ‘use of now more or less disused case- and tense-signs
(that towards the end of the period were fixed in grammatical treatises) and
to the rules of syntax,—perspicuity resulting therefrom—the use of classical

1 Perhaps called half a language hecause spoken only by barbarous tribes.
2 Preface to Kannada-English Dictionary.
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Sanskrit (also specifically Jaina) words in their unaltered form whenever
desirable or necessary as an aid in composition, and that of a conventionally
received number of fadbhavas (Sanskrit words changed to suit the tongue
of the Kannada people),—the proper distinction between the letters /, 7, 4,
! and 7,—alliteration carefully based also on this distinction,—and lastly
pleasing euphonic junction of letters. Mediwval Kannadebegan to appear
as contained in the poetry of S’aiva and Lingdyit authors. Itis, as a rule,
written in any one of the Skazpada metres, is somewhat negligent as to the
use of suffixes and the rules of syntax, and therefore occasionally ambiguous,
uses a few new suffixes, contains a number of fadblavas not sanctioned by
previous authors, has entirely lost the letter / (using # or /in its stead), and
frequently changes the letter 2 of the present or future verbal suffix and an
initial # into 4. The transition to Modern Kannada, or the language of the
present day, is seen especially in the poetry of the Vaishnavas. Several
ancient verbs and nouns fell into disuse, the letter » began to be discarded,
at least so far as regards its proper position in alliteration, words borrowed
from Mahratti and Hindustani came into use, more frequent omission of
suffixes took place, etc. The Modern dialect comprises the present
Kannada of grose writings and of common conversation. Of these, the
first have two branches, one being tales, school-books and letters, and the
other, business proceedings (especially those of courts of justice). The
first branch differs from the second chiefly in so far as it is more exact in
the use of inflexional terminations and less abounding in Hindustani and
Mahratti. The language of ordinary conversation (excepting that of the
educated classes) may be called a union of the two branches that is less
particular in the choice of words, arbitrary about the use of suffixes, and at
the same time full of vulgarisms. Many words of the modern dialect also
are Sanskrit, especially such as are abstract, religious, or scientific terms.
The ancient form of the present tense has been changed, most verbal
suffixes have been somewhat altered, a few of the suffixes of nouns and pro-
nouns have ceased to be used, many verbs, nouns and particles have become
obsolete, and other verbs and nouns (based on existing roots) have been
formed. But in spite of this, of the introduction of much Hindustani and
Mabhratti, of the lack of refinement, etc., the Modern dialect is essentially

. one with the Ancient and the Medizval. Itis, however, not uniform, but
more or less varies according to localities.

On the history and extent of Kannada literature an immense
amount of light has been thrown in recent years. My researches had
brought into my hands a number of ancient manuscript works
previously unknown, an examination of the references in which,
combined with dates in some, enabled the preparation of a provisional
chronological table of authors. The results were communicated by me
to the Royal Asiatic Society in London in 1882, 1883 and 18go. . Later
and fuller information was separately published by me in this last year.?

! In my Introduction to the Karpdtaka-Sabddnus'dsanam. These researches
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The oldest work of which manuscripts have actually been obtained
is the Kavirdjamdrga of Nripatunga, which was composed in the ninth
century. But we have references which enable us to place the rise of
Kannada literature much farther back than this. In fact, there seems
reason to believe that Kannada was the earliest to be cultivated of all
the South Indian languages. Ancient inscriptions give us the initial
‘information on the subject.

The first notice we have of authorship is in connection with the
Ganga kings. Simhanandi, who helped to establish this dynasty,
perhaps in the second century, is classed as a great poet ; Madhava, the
second king, ruling in about the third century, is stated to have written
a commentary on the law of adoption: and Durvinita, the eighth
king, about the fifth century, is said to have had the celebrated Jaina
grammarian Pdjyapida for his preceptor, and to have written a
commentary on a portion of Bharavi’s poem, the Kirdtirjunfya. Of
course it does not follow that any of these wrote in Kannada. But
it becomes not improbable from the fact that Nripatunga, in naming
Kannada authors who had preceded him, expressly mentions Durvinita,
and as this is an uncommon name, most unlikely to be borne by other
persons, it may be concluded that he means the Ganga king.

Again, all the principal poets, in the introductory part of their works,
refer to Samantabhadra, Kavipariméshthi and Pujyapdda, invariably in
this order, as forming the earliest and most distinguished trio among
the authors who preceded them. The first may, according to
tradition, be placed in about the second century. The second, whose
real name must have been Brahma, and who is probably the one
called Kavis'vara among the early Kannada poets named by Nripatunga,
must naturally be placed some time between the othertwo.  Pdjyapdda
we have already seen belongs to about the fifth century.

We next have a very remarkable combination of statements.
Bhattdkalanka, in his great grammar of the language, mentions the
Chiddmani, a work of no less than ¢6,000 verses, in terms of the
highest pmise, as if it were the most important production in early
Kannada literature. Inscriptions' further inform us that its author was
S'rivarddha, also called the Tumbuldr-4chdrya, and that it displayed all
the graces of composition. Unfortunately no trace of the work has as yet
been discovered. The most interesting statement of all, however, is

have been followed up with real interest by Mr. R. Narasimhdchdri, M.A., now
Kannada Translator to the Education Department, and he has placed at my disposal
some notes prepared by him on the subject. I am glad, therefore, to be able to
incorporate the additional information thus supplied.

1 Sravan Belgola, No. 54 ; Mysore District, T.N. 103,
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that S'rivarddha’s eloquence was praised in a couplet by the celebrated
Sanskrit author Dandi, who is assigned by the principal Orientalists to
the sixth century. Hence S'rivarddba must have lived at or before that
time. Moreover, a work of such extent as his could neither have been
produced nor required unless there had pre-existed a considerable
literature in Kamada and a wide-spread culture of the language.
These considerations dispose of any objections that might be raised
against the dates previously given as being too early.

We next have mention of a Ravikirti in 634, whose fame equalled
that of Ksliddsa and Bhéravi. Nripatunga also names as his
predecessors in Kannada composition, besides those given above,
Vimala, Udaya, Négdrjuna, Jayabandhu, S'rivijaya, Chandra, and
Lékapdla. Of these, Vimala was probably Vimalachandra, whose
disciple VAdirdja was gur# to the Ganga king Richamalla. S'rivijaya
was praised by VAdirdja, and therefore came before him. Chandra
may be the Chandrabhatta mentioned by some later authors.

We now come to Nripatunga, and a more certain period, amply
illustrated by works that are extant. Nripatunga, or Amoghavarsha,
was a Réshtrakidta king, who, after an unusually long reign, from 814 to
877, voluntarily abdicated the throne. He evidently took a great
interest in the Kannada country, people and language. 1In his work
called Kavirdjamédrga,' the subject of which is alankéra (rbetoric or
elegant composition), he makes some interesting statements. “The
region which extends from the Kdvéri as far as the Gédavari,” he says,
“js the country in which Kannada is spoken, the most beautiful land
in the circle of the earth. In the central parts thereof, situated
between Kisuvolal, the famous great city of Kopana, Puligere, and the
justly celebrated Onkunda, is found the pith (#727) of high Kannada.”
Of these places, the first is the modern Pattadakal in Kaladgi district,
Kopana is probably Kopal in the south-west of the Nizam’s Dominions,
Puligere is Lakshmes'vara in the Miraj State, and Onkunda, perhaps
Vakkunda, in Belgaum district. The region indicated, owing to the
numerous vicissitudes through which it has passed, is far from being
regarded at the present day as the seat of the purest Kannada, which
is more probably to be found in Mysore. Nripatunga also praises the
Kannada people as having by nature an ear for poetry, and as speaking
in a rhythmical manner, though quite unstudied. He states Kannada,
moreover, to be a much more difficult language in which to compose
poetry than either Sakkada (Sanskrit) or Pigada (Prékrit).

Gunabhadra, preceptor of Nripatunga’s son Krishna while yet yuva-

1 Now going through the press, under my direction, as well as the Pampa Bhdrata

(see next page).
K K
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raja, is mentioned by later writers; but the next poct whose works we
actually have is Pampa, who wrote the Adi Purdna and the Vikramar-
juna-vijaya in 941. The latter is also known as the Pampa Bhérata.
In it, Pampa’s patron, a Chdlukya prince named Arikésari, is identified
with Arjuna and made the hero. These two works seem to have given
a great impetus to Kannada composition. “In the pithy (#firula)
Kannada! of Puligere,! the royal city,” says the poct, “did he write,

naturally and without effort; thus his Bhérata and Adi Purdna put all
former poems under their feet. . He completed the one in six months
and the other in three months, . . and they were read by all classes
of people, by servants as well as by the greatest poets.” Pampa was the
son of a Brahman from the Vengi country who had embraced Jainism.

It is impossible in this place to do more than briefly name some of
the principal Kannada writers who followed, and their chief works, with
dates where they are known.

In the tenth century we have Asaga; Ponna, author of the $'4nti
Purdna, who claims to be superior to all other poets in command of
both Kannada and Sakkada, excelling a hundred-fold Asaga in the
former and Kilidisa in the latter, while in style he was fourfold both
combined : he received a title from the Rdshtrakdta king Krishna
(probably Krishna or Kannara Akdlavarsha, ruling 939 to 068). He
was a Brahman who had become a Jaina. In 978 we have Chamunda
Rdya, author of the Chimunda Réya Purdpa, an excellent specimen
of prose composition of that period. In 993 came Ranna, author of
the Ajita Purdna (which he was emulous should endure as long as the
Adi Puripa and S'4nti Purdna above mentioned) and of Sdhasa-Bhima-
vijaya, also called Gadd-yuddha,® the hero of which is the Chalukya
prince Satyisraya. He was of the banglesellers’ caste and reccived
a title from the Chdlukya king Tailapa (973 to 997). At the same
time as the two preceding we have Négavarma, all three having had
as their preceptor Ajitasena, gwru of the Ganga king Réchamalla.
This Ndgavarma, apparently a younger brother of Chimunda Rdya,
was the author of Chhandémbudhi (the first work and chief authority
in the language on prosody),® and of Kédambari,? a close version of
Béna’s work in Sanskrit. There is reason to suppose that he was not
strictly orthodox as a Jain. His brother, by the erection of the
colossal statue of Gomata at Sravana Belgola, and by reputation, was
one of the greatest upholders of the Jaina faith.

! See above, under Nripatunga, 2 Tately published in Mysore.

3 Published by Mr. Kittel at Mangalore in 1875, under the title of Ndgavarma's

Canarese Prosody
* Published in Mysore, by B. Mallappa, Headmaster of the Mahamjas Kannada

School
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In the eleventh century may perhaps be placed Gunavarma, author
of a Harivams'a, and Chandrardja, author of Madana-tilaka. The
latter would appear to be the first Brahman who composed a work in
Kannada. His patron was Recha (or Mécha), a general under the
Chélukya prince Jayasimha. There are not many names in this
century, probably owing to the check caused by the Chola invasions.

The twelfth century, when Mysore was restored to Kannada rule
under the Hoysalas, seems to have been specially prolific in Kannada
works of high excellence. Nayasena, author of Dharmdmrita ; Néga-
chandra or Abhinava Pampa, author of Rdmachandra Charita Purdna
(also known as the Pampa Rémiyana),! and of Mallinitha Purdnpa®;
Aggala, author of Chandraprabha FPurana; Karnapdrya, author of
Neminatha Purdna ; Nemichandra, author of 2 romance called Lilavati,
and of another Nemindtha Purana, called Ardha Nemi from its being
only half finished ; Vrittavildsa, author of Dharmaparikshe and Sastra-
sara; and Sujanéttamsa, who wrote a panegyrc on Gomata—were
all Jains, as well as Ndgavarma (apparently a different person from the
one before mentioned). He is distinguished as Abhinava S'arvavarma,
and was the author of several important works on the langnage,

namely, Kavyival6kana, a work on thetoric, the first part of which is a
~ brief grammar, called S'abda-smriti, in Kannada verse; Karnitaka
Bhash4 Bhdshana,® a grammar in Sanskrit stitras ; and Vastukos'a, a
nighantu or dictionary, composed in many artificial metres, giving the
meanings of Sanskrit words used in Kannada. He appears to have
been a teacher in the capital of Jagadckamalla (? the Chélukya king
of 1138 to 1150), and also a tutor of Janna (see below).

But there were writers of other faiths besides at this time. Thus,
the Brahmans Rudrabhatta, author of Jagannitha Vijaya,® who seems
to have been under the patronage of Chandramauli, minister of the
Hoysala king Vira Balldla (1172 to 1219) ; and Kdma, author of
S'ringdra-ratnékara, may come here. Lingdyit poets, too, now made
their appearance :—Harihara, author of Girijd-kalyina ; Raghavinka,
his nephew, author of Haris'chandrakdvya; and Kere Padmarasa,
author of Dikshdbédhe.

In the thirteenth century we find a group of excellent Jaina pocts,
all closely related to one another, patronized by the Yidava and
Hoysala kings. Sumanébdna, priest of the Yédava capital, and
described as a poet; his son Janna, author of Yas'6dharacharita in
1217, and of Anantanitha Purdna in 1230, patronized by Nara-
simha 11, and honoured with a title by the Hoysala king Vira Balldla ;

1 Published by me in 1892. 2 Published in Mysore.
¢ Published by me in 1884. 4 Often published.
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Sumanédbéna’s son-in-law, Mallikdrjuna, author of Stkta-sudhdmava,
written for the Hoysala king Sémés'vara ; his son, Kés'irdja, author of
the S'abdamanidarpana, a standard work on the grammar of the
language.! Other Jaina poets of this period were Kumudéndu, author
of the Kumudéndu Rédmdyana ; Bandhuvarma, author of Harivams'4-
bhyudaya and Jivasambédhane ; Kamalabhava, author of S'dntls'vara
Purdna ; Andayya, author of Kabbigara-kéva,? a work of special interest
from its being written in Achcha-Kannada or pure Kannada, in
response to a challenge that this was virtually impossible ; Gunavarma,
author of Pushpadanta Purdna ; S4lva, author of Rasaratndkara, a work
on dramatic composition ; Mangarasa, author of Khagéndra-manidar-
pana ; and Mdyana, author of Tripura-dahana. ‘This latter seems to be
the first work written in the sdngatya metre, intended to be sung to the
accompaniment of some musical instrument.

Of other authors of this period may be named Chaundardja, a
Brahman, author of Abhinava Das’akumédra-charita, a Kannada metrical
version of Dandi’s work in Sanskrit. The Lingdyit poets were Kumédra
Padmarasa, author of Sdnanda-charitra; Pdlkurike S6éma, author
of S'lla-sampidane and other works; and Sémardja, author of
Udbhata-kévya. ‘

From the fourteenth century Jaina poets are more rarely met with.
But the following belong to that time:—Madhura, author of Dhar-
manitha Purdna ; Abhinava Mangardja, author of Mangardja Nighantu,
a vocabulary in verse, giving Kannada meanings of Sanskrit words;
and perhaps Kavi Bomma, author of Chaturdsya Nighantu. Among
Lingdyits were Bhima Kavi, author of the Basava Purdna in 1369 ; and
Singirdja, author of Mala Basava Charitra.

The fifteenth century produced, among others, the Lingdyit writers—
Linga, author of Kabbigara Kaipidi ; Téntaddrya, author of Karndtaka
S’abdamanjari, both vocabularies; Chdmarasa, author of Prabhu-
lingalile ; and I's'varakavi, author of Kavijihvabandhane, a work on
prosody. Bhdskarakavi, a Jain, wrote Jivandhara-charite, ’

‘But the authors now become too numerous to allow of more than
a few of the principal ones being named. Among Jainas there were in
the sixteenth century :—Mangarasa, author of Nemi Jines’a sdngatya,
Samyaktva-kaumudi, &c.; Linga, author of Chola Réja sdngatya;
Nanjunda, author of Kumdra Rdma kathe; Ratnakardrya, author of
Triléka-sataka ; Bommarasa, author of Sanatkumdra-shatpadi ; S'ruta-
kirti, author of Vijayakumdri-kathe. Among Lingdyits were:—
Bommarasa, author of Saundara Purdpa ; Basavinka, author of

1 First published at Bangalore in 1868 by Mr. Garrett ; subsequently at Mangalore
in 1872 by Mr. Kittel. %2 Published at Mysore,
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Udbhatadeva Charitre ; Sadéds’iva yégi, author of Rémandtha-vildsa ;
Depa, author of Sobagina Séne; Mallandrya, author of Bhdva-
chintdratna ; Virdpdksha-pandita, author of Chenna Basava Purdna ;
Adris’appa, author of Praudha Réya Charitra ; and others. Among
Brabmans were ——Kumdra Vydsa, who, in the reign of Krishna Rdya
of Vijayanagar, translated into Kannada verse the first ten parvas of the
Mahéibhdrata ; Timmanna, who completed the work ; Purandara and
Kanaka, authors of Vaishnava Dasarapadas, &c.; Kumdédra Vdlmiki,
author of the Torave Rdmdyana, a Kannada version of Valmiki’s work ;
Vithala, author of a Kannada rendering of the Bhdgavata Purdpa ; and
others.

The seventeenth century saw the production of several works which
are of the first importance in Kannada literature. In 1604 was
completed by the Jaina author Bhattikalanka Deva, his great work on
Kannada grammar, the Karpdtaka S‘abddnusdsanam,! an exhaustive
treatise in Sanskrit stdtras, after the manner of Panini, with extensive
commentaries, emulating the Mahdbhashya of Patanjali. No other
South Indian language possesses such a work. In 1657 appeared the
Rdjas’ékhara Vildsa, a poem by the Lingdyit author Shadakshara Deva.
This divides with the Jaimini Bhérata (se¢ &eloz) the honour of being
the most highly esteemed poem in Kannada. The same author wrote
S’abara S’ankara Vildsa, Vrishabhendra-vijaya, and other poems.

A remarkable development of Kannada literature also took place in
the latter part of the century, at Mysore, under the rule of Chikka
Deva Rédja (1672 to 1704). Not only was he an author himself, but
numerous works of great excellence, some in imitation of the old poets,
were composed by his two ministers, Tirumaldrya and Chikképadhyaya,
or Alasingdrya. The former wrote Apratimavira Charita, a work on
rhetoric ; Chikadevardja Vijaya, a champu work, describing the king’s
conquests ; Chikadevardja-vams'avali, a prose work on the king’s
ancestors, &c. The latter wrote about thirty works, champus, singatya
and prose. Among the more important were Vishnu Purdna, Kamals-
chala-mahdtmya, and Sdtvikabrahmavidyavildsa, on the Vis'ishtddvaita
philosophy.  Singardrya, Tirumaldrya’s brother, wrote a play called
Mitravinda Govinda.? There was also a poetess at the court,
called Honnamma, who wrote Hadibadeyadharma, the duties of a
faithful wife.

Early in the eighteenth century the Brahman poet Lakshmisa
produced his Jaimini Bhdrata, which is probably the most popular
poem in the Kannada language, being more easily understood than its

! Published by me in 1890.
2 This and several of the works of these three authors have been published at Mysore.
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rival above named. The numerous authors of this period do not
otherwise call for special notice ; and the troublous times of Mahratta
invasions and Muhammadan usurpation were not favourable to the
progress of literature,

At a later period the yakskagdna stories gained popularity. These
are generally based on episodes in the Mahdbhdrata or purdnic works,
and are dramatic in form, written for recitation on the native stage and
suited for performance to rustic audiences. The number issued is very
great, and many are attributed to S'dntappa, a Brahman of Gersappe.
In some parts of South Mysore almost every important village has
periodical performances of one of these plays, the actors being some of
the villagers themselves, trained for the purpose ; of course female parts
are taken by boys. I have sometimes witnessed excellent acting in such
performances, primitive as the accessories are. In other parts of the
country, to the north, parties of professional actors travel about,
performing in the villages.  They generally have a woman with them
who takes the part of the heroine. But under the late Mahardja
encouragement was given to the production of a higher style of drama,
to be placed on the stage like European plays. A good deal of success
has rewarded some of the companies that adopted the idea. The
principal poet at the court was the late Basavappa S'astri, who produced
excellent Kannada adaptations of Kalidésa’s Sdkuntala and other
Sanskrit dramas. Others have followed in the same path, and a
number of Shakespeare’s plays have also been made the foundation of
Kannada dramas with Hindu names. Praiseworthy as these efforts
are, however, they can never have that hold on the national mind,
or tend so much to the revival of Kannada leaming, as a careful
study of the ancient spontaneously-produced original works of the
country, recently brought to light. Sectarian animosity against the
Jains was perhaps at the bottom of their neglect heretofore, but such
feelings are giving way, as they are bound to do, now that the linguistic
excellence of the old works is recognized.

A college has been formed at Mysore specially for the study of
Kannada literature to a high standard, and prizes are awarded to pandits
who distinguish themselves in the language at the Palace examinations.
A few young men have combined to publish a monthly periodical,
called the Kdoya-manjari, in which ancient works recently discovered
are published with careful editing.! A learned class with knowledge
and appreciation of the language are thus arising, who are not ashamed
~ to extend their study beyond the orthodox confines of Sanskrit, high as

1 Jaina works are being published in the Budkajanamanoransini in Kannada, and
the Kdvydmbudhi in Sanskrit.
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the reputation of scholarship in that language must ever stand. But as
regards the great mass of the population, the works that issue from the
presses and find most sale, next to school books and Yakshagéna plays,
are republications of former works, sectarian religious books, works on
astrology, omens, and horoscopy, established collections of tales, and
such like. Few are new works of literary importance.

An Oriental Library has been established in the Victoria Jubilee
Institute at Mysore, from which some unedited Sanskrit texts are being
published, and where has been deposited a large collection of rare
Kannada works in manuscript, copied under my direction during many
years past. .

The Hindu manuscripts are on the two kinds of writing-material,

~ exclusively employed till about zoo years ago, and still used by the

learned. They are the dle and the kadafa. The former was mostly
used for literary works, the latter for accounts and historical records.

The éle is the leaf of the #i/a or palmyra (borassus flabelliformis).
The material, as used for manuscripts, is stiff and flexible but brittle,
of a yellowish-brown colour, from 1 foot to 2 feet long, and from 1 inch
to 13 inches wide. It is written on lengthwise, with an iron style, the
characters being afterwards brought out by rubbing in black colouring
matter. The bundle of leaves forming a work are all of the same size,
and strung on thin cord, which passes through holes punched in the
middle towards either extremity. A piece of wood, the size of the leaf,
is placed at top and bottom, and tied down with the string, forming a
binding for protection. The writing is often very minute and close
together, with no break but a perpendicular stroke between one part
and another. Such being the materials, the wonder is that so many
works of antiquity have survived to this day.

The kadata is composed of cloth covered with a composition of
charcoal and gum. It presents a black surface, which is written on
like a slate, with a piece of balapam or pot stone, The book is of one
piece, folded in and out, and is from 8 inches to 1 foot wide, and 12 to
18 feet long. A piece of wood, the size of the book, is attached at either
end like a binding, and the whole is put into a case of silk or cotton, or
simply tied up with a bit of string. The writing can be rubbed out
and renewed at will. The kadata is still used by merchants and shop-
keepers for accounts. Though liable to be expunged, it is perhaps a
more durable record and material than the best writing on the best paper.

The introduction of paper is due to the Muhammadans, and certain’
coarse kinds were till lately made in the country, resembling the whitey-
brown unglazed paper used in England for packets.

Of the Muhammadan literature of Mysore there is not much
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apparently to be said. Some of the Persian annals of the reigns of
Haidar and Tipu are of interest, and translations into English, by
Colonel W. Miles, have been published for the Oriental Translation
Fund, with dedication to the Queen.

A few words may be added on what has been done for Kannada
literature by Europeans. The first undertaking was the Znglish-
Carnataca Dictionary of the Rev. W. Reeve, completed in 1817, and
published in 1824 with a dedication to Sir Thomas Munro, Governor
of Madras. Meanwhile, in 1820, Mr. McKerrell, Judge of Canara, and
Carnataca Translator to Government, published his Carnataca
Grammar, commenced in 1809, in the preparation of which he
consulted the Sabdamanidarpapa. His work was dedicated to the
King (George IV). In 1832 appeared Reeve's Carnataca-English
Dictionary, commenced in 1817, a valuable work, for long the only one
of its kind, though not up to the scholarship of the present day. It
was reprinted at Bangalore, in portable form, in 18358, edited by the
Rev. D. Sanderson of the Wesleyan Mission. But the work having
long been out of print, the compilation of a new one was undertaken
by the Rev. F. Kittel of the Basel Mission, aided by the India Office
and the Mysore Government. The result has been the Kannada-
English Dictionary, published at Mangalore in 1894, a bulky volume
of 1752 pages. It is a work of great labour, and may now be con-
sidered the standard dictionary of the language.

Before 1850, the publication had been commenced, under the super-
intendence of the Revs. Dr. Moegling and Weigle of the Basel Mission
at Mangalore, and at the expense of Mr. Casamaijor, former Resident
of Mysore, of a series of works to form a Bibliothea Carnatica. The
following appeared :—Basava Purana, Channa Dasava Purana,
Jaimini Bhdrata, Rémdyana (2 kdndas), Rdvana Digvijaya, Ddsara-
pada, and Rdjendyandme, a Coorg History. A grammar compiled by
Krishnamichdri, College Munshi, was also published about the same
time at Madras, called Hosa-Gannada-nudi-gannadi.*

For the introduction of printing, Canarese is indebted to the
missionaries at Bellary who translated the Holy Scriptures, as before
related. The first complete translation of the Bible was finished in
1827, after sixteen years had been spent on the work. A similar
period, from 1843 to 1859, was subsequently devoted to revising the

1 All these works were lithographed, and in the Rdjesndrandme an attempt was
made to overcome the mechanical difficulty presented in subscript letters by placing
the compound letters side by side on the line, a system which made the reading very
difficult, if not impossible, and to natives was incomprehensible, being opposed to
the immemorial and established practice of the language.
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translation.! The study of the language especially with a view to this
undertaking, directed attention to such of the indigenous literature as
was accessible ; and the effort to produce so voluminous a work in
portable form, was the means of effecting the improvements in
typography previously referred to.

The wants of schools and universities, and of officers required to pass
an examination in the language, have been the principal motives for the
publication of a variety of useful works, some of the educational books
in no small numbers. But, besides the publications in connection with
the Biblivtheca Carnatica, the most valuable original literary works, that
have been published have been indicated in the footnotes above. It
may be added that the collections of the numerous inscriptions
throughout the country (now going through the press under my
direction)® are invaluable as adjuncts to the study of the language.
Though their primary importance is for historical purposes, they afford
perfect models of the composition of the various periods to which they
belong. Many are elaborate compositions by scholars of repute, and
we have in them not alone specimens of the written characters of the
time, but the exact spelling and arrangement, free from the errors,
conscious or unconscious, that always creep into manuscripts copied
from hand to hand, however carefully made.

Much might be added regarding the European works, some of great
excellence, which Mysore has given rise to, such as Witks History,
Buchanan's Travels, &c., not to mention the military works upon the
wars with Mysore, Here Sir Walter Scott laid the scene of one of
the Waverley novels—the Swrgeor’s Daughter.® Colonel Meadows
Taylor’s novel called Zippoo Swuitaun contains masterly sketches of the
times ; and several lifelike and graphic sketches of the Canarese people
may be found in his other Indian novels. But it seems unnecessary to
enter farther upon this subject, except to add that a volume on Haidar
Al and Tipu Sultan, by Mr. Bowring, is included in the recent Rulers
of India series, edited by Sir W. W, Hunter.

1 Another revision has been completed in the last few years.

2 There have already been issued two volumes—JZuscriptions at Srevana Beégala in
1889 ; and fnscriptions in the Mysore District, Part 1., in 1894.

3 There is a memorial tablet in Trinity Church, Bangalore, to the great novelist’s
eldest son, Sir Walter Scott, who was a cavalry officer here, and died on his way
home.



